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LEVEL 1, TETRACHORDS
Progressive Scale Study

Music Theory and History

A Tetrachord is a series of four notes separated by three intervals
(intervals are the distance between notes).

The name comes from Tetra (from Greek—"having four parts”) and Chord (from Greek chordon—"string" or "note")

Example:
whole step whole step half step

bo
B Flat Tetrachord

Tetrachords are the building block of the Major Scale.

Combining two tetrachords (separated by a w\hole step) will create a full major scale.

Example:

\
whole step whole step w whole step whole step whole step M

B flat tetrachord F tetrachord

Stage 1: Bb and C tetrachords

1 Adagio o =66-76 5 3 4
ra Y
hdl D - -
/- | } |
SO = e o ©
J 6 7 8
rax
hdl D - -
V4
e o f° fe o e

date completed:




Level 1, Tetrachords

Stage 2: Ab and Db tetrachords

9  Adagio J:66J6 10 1 2
-I' : : } - I -
be He o bet = g he & ber be
13 14 15 16
o) [
a— ' 25 = e . =
be be @ e bs

date completed:

Stage 3: G and D tetrachords

17 Adagio o =66-76 18 19 20
hdl O - -
) — |
AT . e he * °
21 22 23 24
- ': - -
J I o
@ ® H ® T
date completed:
Stage 4: Gb and Eb tetrachords
25 Adagio o =66-76 26 27 28
'I" - -
29 30 31 32
)= e - T , =
he ® b
date completed:
Stage S: F (low and high) tetrachords
33 Adagio J=66-76 34 35 36
'I" - -
s b o L L . e be @
37 38 39 40
d Il: - -
®
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LEVEL 2, MAJOR SCALES IN ONE OCTAVE
Progressive Scale Study

Music Theory and History

The Major Scale is one of the most commonly used musical scales, especially in Western music.

Like many scales, it is made up of eight notes, with the top note being the Octave (from Latin "octavus", the eighth).

Example:

“whole step whole step half step whole step whole step whole step halfstep\
r 1 r 1 /\ 1 /\

)b
7
; — — (o]
R o
// o i
/In order to create the major scale interval pattern (seen above), some notes need to be altered (with a flat or a sharp).

O

Pay
O

!

| Rather than being placed next to each note, the flats or sharps are collected in the Key Signature.
!

L

Let’s create a key signature using this interval pattern

Add flats or sharps to the notes between the octaves in order to create a major scale pattern.

bo

Using this technique, you can create all possible key signatures. You will find that the order of flats or sharps created is:

Order of Flats —

B E A D G C F

_ Order of Sharps




Level 2, Major Scale in One Octave

Stage 1: Bb, Eb, and A> Major Scale
Andante J =76-108

Key of B flat Major
'l: 1 ]D
v :
— = . be b — —
be & © ¢ e b
Key of E flat Major
'l: 1 ]D !
== he 1 .
e [ 4 b&
Key of A flat Major
'l: 1 ]D Ih
7 52
e g
o be @ "® b * be be

Stage 2: Db, Gb, and Cb Major Scale
Andante o =76-108

date completed:

Key of D flat Major
'l: | ]D L ] L
_a— ST ’ | ,
" be De @ ¢ be bz
Key of G flat Major
D
7 P
> o e e :
1 —_1 .l > L d g & | —_1 ]
be be be e be b
Key of C flat Major
)b b o |
2D ht | | be D@ \ 1
" e be be 7 e e be s

date completed:




Level 2, Major Scale in One Octave

Stage 3: F, C, and G Major Scale
Andante J =76-108

Key of F Major
A
hdl DO
75
— —1 — —5 — ‘ ‘ — —5 — J— —1
i S I o ®© o o I o O
° o @ l’? l)i & o =
Key of C Major
2
&)
7
o L4 * e L4 Z
Key of G Major
o) #
Al OO
]
g o o
1 ] I > @ o @ & - 1 ]
e ¢ ° ¢ e ® o 3
date completed:
Stage 4: D, A, and E Major Scale
Andante J=76-108
Key of D Major
o) #
Ml OO =Y 5
7 % = I
B 0 i oy \
s o §° e o
Key of A Major
&t
)yt
7 g ﬁc ﬁ‘
—1 — R I ‘L ., I J— — —
o @ #” e e ﬁ‘ o 2
Key of E Major
T O
el 2D ) # #
7 "4 & - p ) # st "
o e e =

date completed:
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LEVEL 3, MAJOR SCALES AND SCALAR PATTERNS
Progressive Scale Study

Music Theory and History

In addition to the eight pitches that make a scale, there are also seven Intervals.
In music, the Interval is the distance between two pitches (see staff below).

As we said before, the major scale is created using whole steps and half step, which both are
classified as the interval of a 2nd.

/
7
7
7

[ octave—
— Py O
o0 uwison ©© Jmd G J3rd o J4h — 5th i

An Arpeggio (from Italian arpeggio, literally "harping,” from arpeggiare "to play upon the harp,”) 1s a type of

broken chord, in which the notes are played or sung in a rising or descending order.

Arpeggios are created using intervals greater than a 2nd, primarily using 3rds (seen below).

Example:

o
1

Scale Degree: 1

A Major Arpeggio (seen above) is built from the 1st, 3rd, and 5th note of the major scale.

Music is made up of many types of scales and scalar patterns (such as the example below).

Practicing & Mastering a variety of patterns will better prepare yvou for music performance.

Example:

I i
[ [
md @ 2nd € 3rd

2nd o




Level 3, Major Scales and Scalar Patterns

Stage 1: Bb and Eb Major Scale and Scalar Patterns

Andante J=76-108

Key of B flat Major
g}: | ]D I ] H -
v \ o I i — °
-+ g0 oo s _ e ® 7
o ° ®* 7 o o T
)b ‘
7 5 ! \ P
g ! P —® =
N R [ [ o T T |
?,?‘,‘? A * " 9 “ii,;i
|
Key of E flat Major
f—
o
I'. L\Db ! ‘.4.‘.7 r ) -
o o° & @ o J
oo
“he | D ' I [
7 51 ! ! e ! !
e S 9 L T ® p= \
& I e o 4

date completed:

Stage 2: Ab and Db Major Scale and Scalar Patterns
Andante J=76-108

Key of 4 flat Major

|
P | = =
> o > h
O e ® ®o g Te® ® g
e ®° e 2 oe® *e o
- O R
7L ‘ | ! i | ! i
VD [ [ o [ [
T e @ g ®® * o ® U o | N I I R
e g P e®® 00 O g gl
- o o®
E Key of D flat Major
L B —
D b P | | - Y -
J I-anpi{) r'! .J [ | -
o ® ®* 7z 4 ® T
- R R
Yo 1D b !
P o o o |
e ; CEE == o SEEE
T e ?e - F @ —f
® b o g

date completed:




Stage 3: Gb and Cb Major Scale and Scalar Patterns

Andante J = 76-108

Key of G flat Major

Level 3, Major Scales and Scalar Patterns

": I]D lh | — 1 -
7o . ‘
O g . o s - [ S
o ® ® 7z 4 o O
o |
“Ye 1D by | !
7 52D } \ \
v _t -4 1 L 1 | ‘, ., ‘ I ‘L —1 | L RN E U A AU E N A R —
—1 | ’, L i ’, i ., i I ’, —1 | 1 1 1 1
o ®e®e o C L
@ Key of C flat Major
o [
b = -
V D | [ 1
DT g @ ® A — T ® A
e o° *e o o *e o
—
°) 'h]D| b b ! i > e | ! \ !
o o ! @ @ p o \ \
LGN o o ® @ o @ o | o I I
o®o e A i‘,ii,
date completed:
Stage 4: E and A Major Scale and Scalar Patterns
Andante J =76-108
Key of E Major
LU —
": =J.J.TETHI | @ -
7 "4 & I ﬁ.—“
o o° ! < o & o
B~ T Wy —
o). mptta ! \ P o \ \ '
7 "t H ! o - o o \ ! !
s [ ] P [
o ® e — ® o9 4o
Key of A Major
M
o o 1l
) et ; ‘ =
T +
T e @ R R R R T 1 R R
—+ 4] & o 1 —+ 1 o & 11
e ®° e 2 o® ®e o
M
o o 1l
7 il ‘ ! ! p \
s [ [ [
T e ¢ ¢ ® @ o | o I I R I I
e 1 @ g ®T @ o | ® o T 4 11
o ®® o o LA S

date completed:




Level 3, Major Scales and Scalar Patterns

Stage S: D and G Major Scale and Scalar Patterns
Andante J =76-108

Key of D Major
) s, ! —
77 — o ® | - = L =
o ©° ®* 7z i o T
-ty ; c e |
bl P 19 ot @ —
o @ = ®* " 90 J @
Key of G Major
o) #
hdl OIE”} — - ] -
7 — — \
] T T T " i’ ‘ aﬁ“ ‘ ?’ - T T T -1 T i i’ -1 — T ]
0 g®® *og g ® 1
o o ®* T o o T
). #
7 ‘ |
\ -
e e T T B e - o o o J o |+ oF 4+ -—F-+-
| 1 L v L L e @ e i I
o®e e 'i?"';li

date completed:

Stage 6: C and F Major Scale and Scalar Patterns
Andante J =76-108
Key of C Major

Fax
'I" - -
I .“*
] e @ ® T ] J —
e ®° *e o o ® * g Z
p—
é/}: ! ! i “ ® “ | ! !
]
[ [ P [
e & o ® @ —® 5 o ® 1 o T
o " @ L o ® 5 o
Key of F Major
A
hdl OO - -
V4 I-V\ } ! }
4 1 Jge®® ® o g 11 :::;:h;::: -
- g @ » - e I —
P - o o
o © o o ©
o)
hadl DO
7 b ! \ !
’ EE= C
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::;*:i;"ii o ® e ’77‘;: ® g I I
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date completed:
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LEVEL 4, CHROMATIC SCALE IN TRITONES
Progressive Scale Study

Music Theory and History

A Chromatic Scale is made up entirely of half steps and uses every note between the octave.

The word “chromatic” comes from Latin chromaticus, from Greek khromatikos "relating to color, suited for color".

Chromatic Scales are unique for their use of enharmonic spellings of note names.

Typically, when a Chomatic Scale is ascending, notes are altered with sharps (Top Line).

When a Chromatic Scale is descending, notes are altered with flats (Bottom Line).

%

H.O

bo © h“

Tetrachords are the building blocks for a Major Scale; Tritones are the building blocks for a Chromatic Scales.

A Tritone is the musical interval that divides an octave directly into two equal parts.

Stage 1: Chromatic Tritones Descending, Bb - Db

E Andante J =76-108

2)° o
be & bed o be = = O O 2 g e bz
@ = @ #O L #i

_ )
s bt S b o b o4 s g s 4

_ o)
¢ J be & be o #é - #; s te =

4]

_ )
T R

date completed:



Level 4, Chromatic Scale in Tritones

Stage 2: Chromatic Tritones Descending, Db - E

Andante J =76-108

14

)

5t :
be % & bd 3 b = #; ! #% s @ ba
0 )
T 1
0 )

s B ; .
; )
4 — |
. pe o be > = #5 = > ﬁ;: o #i &°

date completed:
Stage 3: Chromatic Tritones Ascending, B - D
@ Andante J =76-108
_ )
4 @ e & #?‘L . & be o b?‘t i 2.
)
&) !

. fo = #?‘L ¢ C e o b be S

)

EI}: : ! ! } 1 [
I e e e

) )
7 ! ! i — — i : |
EaT e foe © V" e b6 o , s —

date completed:



Level 4, Chromatic Scale in Tritones 15
Stage 4: Chromatic Tritones Ascending, D# - F#
Andante J =76-108

| 188
BT

| 168

= v v

: fe e o fo

I
[
[
=D
1%

‘
f
|
%

|
A

date completed:

Stage S: Chromatic Tritones Ascending, G - B

Andante J =76-108

A
| | °
[ | [ |
7" . T ——a— 5 1
g = >
‘ ‘ )
) i i \ - : !
7 , .}:#iid—bd—. b bz
4 o e o SR
A Y ? ! - /.\\
Pi e b 5 |
4 a.
| ‘ )
| | |
o j i i | i
)t e e s Do b b
B
| )
rax ; \ i i
I'. g [ ] I;? ‘. . G}‘o

date completed:
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LEVEL 5, CHROMATIC SCALE IN ONE OCTAVE
Progressive Scale Study

Music Theory and History

A Chromatic Scale uses every note between an octave, and often uses Enharmonic note name.

Enharmonic- relating to notes that are the same in pitch, though bearing different names.

(For example, the notes F sharp and G flat, although not spelled the same, sound and are played the same.)

Here are a couple examples of Enharmonic spellings of the same pitch:

bo

Stage 1: F and G Chromatic Scale

Adagio J=66-76

I': prm—— e —— ¢
EEFEEER M ARG

9 - = —— 2
ste ofe ¢ oHe THTC "t e e e L Jhe

date completed:



Stage 2: A and B Chromatic Scale

Adagio J=66-76

Level 5, Chromatic Scale in One Octave

17

= —_—
che v ode vH0 Ceehe e 5 U
5\: — ! ! \ l [ | &
o ofe ohe » “He °F “he ehe ohe 4
date completed:
Stage 3: C and D Chromatic Scale
Adagio J=66-76
',l: — —- ! } i — | g
;#;:iﬁi o oo ofe : obe oghed -
?Lﬁ . obe
date completed:
Stage 4: E and F Chromatic Scale
Adagio J=66-76
D= wmrwﬁ; =1 !
‘ﬂwiﬂi - = ¢
4%—=== — § be l — ‘ 2 b
: ‘ i —— v ohe L‘ - N v

date completed:
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LEVEL 6, MINOR SCALES IN ONE OCTAVE
Progressive Scale Study

Music Theory and History

Next to the major scale, The Minor Scale is the next most commonly used type musical scale.
Unlike the major scale, the Minor Scale comes in three different variations:

(1) Natural minor scale, (2) Harmonic minor scale, (3) Melodic minor scale .

Below is an example of the Natural Minor Scale:

Key of G minor

"Wait... why is the key signiture the same as B flat major?!?", thought the observant student.

Great question! Both the key of B flat major and G minor use two flats (B flat and E flat).

It is the starting/ending note of the scale that now determines what type of tonality you are in.

Major and minor scales that have the same key signatures are called Relative Keys.

In Level 3, we breifly seen Scale Degrees, which describes a notes relative position in the scale.

Rather than starting on Scale Degree 1 in a major key, if you start on Scale Degree 6 you create a minor scale.

Key of B flat Major —_ _ - - -~ Key of G minor_ _ -~ -

|
D =

|
12
P

| [
I I
e

»
1

P
3 4




Level 6, Minor Scales in One Octave

Stage 1: G and C minor Scale
Andante J =76-108

Key of B flat Major Key of G minor
'/': 'hlp V. - | = — —_ =~
a— ! ~ A p=—— ] -
= ;:iL“ ‘?’;ﬁ - - - :*:;:?L“LJ—“i;:*: —
L g 2 o o° " o
Key of E flat Major Key of C minor
— ™~ ‘ I—
Db o= e, — _ T, T
ﬂ}%j’fjj* | \ \ - ‘4ﬁ
e o e ®° *e o
date completed:
Stage 2: F and B Flat minor Scale
Andante J =76-108
Key of A flat Major Key of F minor
'/': Inlp| b — i = p————
P \ I B
= *;?"HJ—‘T‘?’;* i T 0 e0® ® Ceg g 1T —
o @ ® 0 Iz o o°” Ceoes o
Key of D flat Major Key of B flat minor
Co i - i
LY, | T Jee® f de,, | SEpriE e
T e e ! * Zz 2 - A oo o
date completed:
Stage 3: E Flat and A Flat minor Scale
Andante J =76-108
Key of G flat Major Key of E flat minor
)b o ‘
g o H—
= ::*:;:it‘ ‘i’;ﬁ*ﬁ: - - - :::::*:;iL ‘Li’;*::: j—
‘L? ? ‘, — [ R — ‘Li ? ‘ — [—
@ a = - o @ L o
Key of C flat Major Key of A flat minor
Co— - — ——
750D o o @ g | 1
) B I -
D — o°® — — —— e 11—
Vg e *e 2 - ;:i'?‘ ‘i,i =

date completed:



Level 6, Minor Scales in One Octave

Stage 4: C Sharp and F Sharp minor Scale
Andante J =76-108

Key of E Major Key of C sharp minor
A \ = |
o & 1. \ \ i
AR R e - i : — I e
#ﬂ—”—'ﬂjj ! ! ! ] o
\ — [ [ —
- < = o o° *s o
Key of A Major Key of F sharp minor
5t ——
Pk BIFEE =
_ ;:;:i‘ ‘?’;ﬁ; - - —_ :ﬁ:ﬁ;;i‘ b ‘it;;::: —
A © o o ®° ®*e o
date completed:
Stage 5: B and E minor Scale
Andante o =76-108
Key of D Major Key of B minor
' ~ o —— I I I ——
%z h‘ld_‘\ \ \ a_df“—._d_‘\ \
o ° ! * z = - s®® *s g —
Key of G Major Key of E minor
. \ =~
- ‘ ‘ 1 I —
o). & E— - PR P ]
/ — .= — L ee” ]
- ::*:;:i“L#—“i;:*:: =4 ¢ . ©
o &° v o
date completed:
Stage 6: A and D minor Scale
Andante J=76-108
Key of C Major Key of A minor
0 \ i - I —
) - IRV — . =
] ® o & g |
= o *e Z =z % ;:;i’ ‘i’;:; %
Key of F Major Key of D minor
bl 3 e J ’L — I — ﬁ -
e — — et =
| [ = o ® 4 o

date completed:
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LEVEL 7, MAJOR SCALES IN TWO OCTAVES

Progressive Scale Study

Music Theory and History

Performing scales in multiple octaves promotes fluidity and control, especially when practiced in a
variety of articulations (slurred and tongued).

Although the written line is tongued ascending and slurred descending, you are encouraged to use a variety of

patterns (such as slurred up, tongued down).

Examples:

® ——— ®4 — —

T o [ [ @@ e P | @ g | m——m—— — ]

E— S S S~ S S S N S o 8
—— y ——

Scales in this chapter are not presented like in previous chapters.

Rather than being organized by the number of flats/sharps (Circle of Fifths), these scales are presented chromatically (moving

between keys by half step). Tl CirCle 0 f 5 th

This is to mitigate the leaps in pitch range,

allowing more consistent repetitions from key to key.

Circle of Sths uses the interval of an ascending

Sth (refer to chapter 3) to move between keys.

When done for all 12 major keys, this creates

an unending loop of key relations. (key of C-G-D-etc.)

Notice:this same patter also works for minor keys as well.




Level 7, Major Scales in Two Octaves

Stage 1: F and E Major Scale in Two Octaves

Moderato (J =80 - 115)

22

N
NI
|

- :::;;:i‘ —_— ‘?ij:: f—
e ®° *e o
s L —
o & 1., [ [
Yo ATt f— | o
7GR ‘ e e |
i e e e i — ® dgd T —
— 7,1‘,1 ?‘,ii, —
o °© ® O

Stage 2: E Flat and D Major Scale in Two Octaves
Moderato (4 =80 - 115)

date completed:

o) | ﬁ
hdl DNV — | @
‘ 1 [ ] ‘ }
EEEEE = L EFEE=
4 ® O
> B o i =
4 % i"ﬁ%‘;jji | I
4 333397 AT FFEEEE
o @®° A 4 ©°
date completed:
Stage 3: D Flat and C Major Scale in Two Octaves
Moderato (4J=80-115)
1 ! [ |
Yo | D er‘ I I P [ =
AN [ ——1 I [ | I
o - :::::::*iii?‘L ‘ha—d—i_‘ M’? o a1 T —
4 Jgee® oo —
o ®° e o
&)
V4 m—
—— =
o 5 o0 ® et —
o ©° O

date completed:



Level 7, Major Scales in Two Octaves 23

Stage 4: G Flat and G Major Scale in Two Octaves
Moderato (4J=80-115)

O = ﬁ
Yo 1D | [ [ [ I
75 D e ———— - \
LA — ﬁifiiéﬂ ‘ — e
—t —t ,‘ ‘, — —
o ©° ®e o
o= ! ) ﬁ !
A _— [ [ [ [
et T R T EEE
s o° * e *s o
date completed:
Stage S: A Flat and A Major Scale in Two Octaves
Moderato (J=80- 115) - —
o) || — -
7" LV.D})'[’ — i—f—r ; } j\=} :
< se°®® — "?L;:; %
L [
o 1 [
)-Fyt = e’ cr= ==
3 s0°®° — * o g = %

date completed:

Stage 6: B Flat, B, and C Major Scale in Two Octaves
Moderato (4 =80 - 115)

— i
)\ —= [ Jeer [ 2~ —

7 — — = i >~ !
) ;;J,Li—‘—i_' | } j“i
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4 s e o
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P — e s Lt — = |
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date completed:
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LEVEL 8, HARMONIC AND MELODIC MINOR

Progressive Scale Study

Music Theory and History

As mentioned in Chapter 6, the Minor Scale comes in three different variations:
(1) Natural minor scale, (2) Harmonic minor scale, (3) Melodic minor scale

Example:

Natural minor scale @ Harmonic minor scale Melodic minor scale

The Natural Minor Scale (or Aeolian mode) is the scale that is built by starting on the 6th degree of
its relative major scale.

For instance, the G natural minor scale can be built by starting on the 6th degree of the B flat major scale:
Key of B flat Major Key of G minor

I
1)

| |
e o ¢ °*° °

. i i |
1 1 o H
P [ ® i

s o

The Harmonic Minor Scale has the same notes as the natural minor, except that the seventh degree
is raised by one half step.

This creates an augmented second (three half steps) between the sixth and seventh degrees.

Key of G harmonic minor
!
D

; I
\ \
\ =
- - - o [ 4
= ° e P

aug 2nd

While some composers have used this interval (aug 2nd) to advantage in melodic composition, others felt it to be an
awkward leap and preferred smooth melody writing.

To eliminate this, these composers raised the 6th/7th in the ascending form of the scale, while lowering 6th/7th in the
descending form of the scale. , -

o °

This creates laste version of the minor scale, the Melodic Minor Scale.




Level 8, Harmonic and Melodic Minor

Stage 1: G and C Harmonic and Melodic minor Scales

Andante J =76-108

Key of G minor
e\ | | |
D p—— p——
L 3 I \JJ.# [ [y \JJ.‘L [ I
::::;:;:it‘ﬁ ﬁi‘i;;: f— ::;;iﬁ‘ﬁ hib‘?;;i:i f—
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7 51 p— g ! o L Thg !
L)) — i . I HoH=
o ®°® *9 o o ®® *9e o
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Stage 2: F and B Flat Harmonic and Melodic minor Scales

Andante J=76-108
Key of F minor
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Stage 3: E Flat and A Flat Harmonic and Melodic minor Scales

Andante J =76-108
Key of E flat minor
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Key of A flat minor
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Level 8, Harmonic and Melodic Minor

Stage 4: C Sharp and F Sharp Harmonic and Melodic minor Scales

Andante J =76-108
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Stage 5: B and E Harmonic and Melodic minor Scales
Andante J=76-108
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Stage 6: A and D Harmonic and Melodic minor Scales

Andante J =76-108
Key of A minor

'l: ! !
. " PR -
L
— ————io—‘ﬁ' oo 1T — — ————ioﬁ‘ﬂ‘ o g1 —
—1 ,‘L ‘L — — ,’, ‘, N
o ® % o o @ ® o
Key of D minor
> o " —— ) 1 =
° | | Il -
75 — g ehe Plhes — T gtete Pt —
o ° * o o * 4 o

date completed:



27

LEVEL 9, MAJOR AND MINOR ARPEGGIOS

Progressive Scale Study

Music Theory and History

An Arpeggio is a type of broken chord, in which the notes are played in a rising/descending order.

Arpeggios/chords can be arranged in a variety of different orders, called Inversions.

The term Inversion describes the relationship of its lowest note to the other notes in the chord.

For instance, let’s look at the B flat major arpeggio/chord, which contains the pitches B flat, D , and F.

Root Position Arpeggio Root Position Chord

— O
o ° 8
1 3 5
Notice that in both the arpeggio and the chord, B flat is the lowest sounding note.

As this is the note that the chord was built off of (scale degree 1), The inversion presented here is called Root Position.

With a three note chord/arpeggio, there are two other types of inversions (seen below).

First Inversion chords/arpeggios is when the 3rd scale degree is the lowest sounding note.

First Inversion Arpeggio First Inversion Chord

Lo
3

Second Inversion chords/arpeggios is when the 5Sth scale degree is the lowest sounding note.

Second Inversion Arpeggio Second Inversion Chord




Level 9, Major and minor Arpeggios

Stage 1: Key of B flat and E flat, Major/minor Arpeggios
Moderato (o =80 - 115)
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Stage 2: Key of A flat and D flat, Major/minor Arpeggios
Moderato (o =80 - 115)
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Level 9, Major and minor Arpeggios

Stage 3: Key of G flat and C flat, Major/minor Arpeggios
Moderato (o =80 - 115)
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Stage 4: Key of E and A, Major/minor Arpeggios
Moderato (o =80 - 115)
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Stage 5: Key of D and G, Major/minor Arpeggios

Moderato (o =80 - 115)

Level 9, Major and minor Arpeggios
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Stage 6: Key of C and F, Major/minor Arpeggios
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